
Revision Response in Retalition to Arcing Ark Archangel

Let's get the most immediate out of the way. I premiered five poems: Elafris Elenchos, Four 

Fronts, Murmur, War Drums, and Landfall. I feel that in order to go forward, I should let it be 

known the inspiration and sources for these pieces and how they affect the poem before you.

Elafris Elenchos and Landfall were written with someone in mind, with a lot of emotion 

behind them, meant to loosely describe my relationship to that person and how forlorn and lost 

about things I felt regarding them. Elafris Elenchos was written with in mind the image of a vast 

land with incredible physics, and this trails into the themes present in Four Fronts. 

If read with an eye for certain interpretations, the poems read as a continuous story. While 

this was not at all my intent, I was intrigued by how it seemed to maintain coherence. 

Murmur was also written with someone in mind, albiet a different party than the former. War

drums didn't have a person in mind, but a scene of ambushing and bugle boys present in past 

conflicts.

So from these ideas and present themes were the words of Arcing Ark Archangel borne. 

From Elafris Elenchos, I took the mythical landscape. From Four Fronts, I took the statue's 

characteristics. From Murmur, I took the target of the piece and the idea of things to make. From 

War Drums, I took the conflict. And from Landfall, I took the speaker's attitude. Arcing Ark 

Archangel is a massive synthesis of many poems I've written that have sought to capture a very 

particular metaphorical feeling. I walked away from my workshop well aware that I should write up

something else that narrowed on the implicit narrative.

The revision process began immediately before I printed out the original collection of five 

poems. I saw that the story continued, however unclearly, throughout the little packets I had printed.

So after passing them out, I already had an idea that I wanted to make a clearer version of the whole

narrative. I took a multitude of elements from all five pieces, as described above. The tension of 

Landfall is evident towards the conclusion, as the themes present and concepts of being lesser than 



the subject of the poem have a striking similarity. War Drums provided me with the idea of a war 

taking place either in the past or present of the landscape, and as such I also took the idea of the 

statue and the field from Four Fronts. I maintained the build up and wavering action pieces in their 

respective escalation rates to make it seem as there is still a vestigial story yet untold. 

I needed the idea of conflict to make a legend out of something; I needed an actual hero or 

heroine as the subject of this poem. With that in mind, I selected an analog of an angel to play the 

role of legendary warrior. Essentially what I did was make the statue from Four Fronts more of a 

character with tangible effect on the world around it. I made that character a hero to the people.

This poem in particular went through many iterations. To my knowledge I recall about seven

separate versions that were all considered "complete". The complete narrative was always going to 

begin and end the same way; with the beginning of the angel's rise to fame and ending with a tone 

of self-floccinauccinilipilification. Every iteration simply added more merit or detail to the story, 

especially around the double-edged sword element and the detail of what the titular angel was 

wearing. As the speaker, I wanted the reader to understand that the speaker clearly was entranced by

seeing this mythical figure in the flesh. 

One thing I did with this poem that I don't normally do with any is meticulously go through 

and replace words with thematically-sound synonyms and phrases. Every stanza is geared toward 

making the angel look as comforting as can be to the reader, and portray the familiarity that one has 

with people of high status, whom they've never had personal contact with. Notice, however, that 

there is not strong alignment about what is good and what is evil. It's implicit with the words angel 

and demon, but it's not at all cut and dry about who is in the right during the opening conflict.

Ultimately, the poem is about how familiar one can get with legends after they've come to 

life. The legend of a daring and dashing archangel come to life before the speaker's eyes. When I 

reached fourty-five stanzas, I had run out of ideas on how to carry on the story. So instead of 

making it come out dry and forced, I let it remain to be a thick and juicy snippet of the legend I 

have built. This, I am proud of. Arcing Ark Archangel is a completed poem.




